HEARTBREAK HOUSE

fore attracting only from half to three-quarters as many spectators
as the more popular pastimes, could nevertheless keep going in
the hands of young adventurers who were doing it for its own
sake, and had not yet been forced by advancing age and responsi-
bilities to consider the commercial value of their time and energy
too closely. The war struck this foundation away in the manner I
have just described. The expenses of running the cheapest west-
end theatres rose to a sum which exceeded by twenty-five pel-
cent the utmost that the higher drama can, as an ascertained
matter of fact, be depended on to draw. Thus the higher drama,
which has never really been a commercially sound speculation,
now became an impossible one. Accordingly, attempts are being-
made to provide a refuge for it in suburban theatres in London
and repertory theatres in the provinces. But at the moment when
the army has at last disgorged the survivors of the gallant band
of dramatic pioneers whom it swallowed, they find that the eco-
nomic conditions which formerly made their work no worse than
precarious now put it out of the question altogether, as far as the
west end of London is concerned.

CHURCH AND THEATRE

I do not suppose many people care particularly. We are not
brought up to care; and a sense of the national importance of the
theatre is not born in mankind: the natural man, like so many of
the soldiers at the beginning of the war, does not know what a
theatre is. But please note that all these soldiers who did not know
what a theatre was, knew what a church was. And they had been
taught to respect churches. Nobody had ever warned them against
a church as a place where frivolous women paraded in their best
clothes; where stories of improper females like Potiphar's wife,
and erotic poetry like the Song of Songs, were read aloud; where
the sensuous and sentimental music of Schubert, Mendelssohn,
Gounod, and Brahms was more popular than severe music by
greater composers; where the prettiest sort of pretty pictures of
pretty saints assailed the imagination and senses through stained-
glass windows; and where sculpture and architecture came to the
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